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Overture

“LEONORE No. 3

Tromba

Allegro in By
un poco sostenuto
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Overture

“LEONORE No. 2

Allegro in Es.

L. VAN BEETHOVEN
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Solo. (auf der B\ihue.)

Tableaux d'une Exposition

de M. Moussorgsky

TROMBE I U in Do [Promenade

Allegro guisto, nel modo russico; senza allegrezza,

Orchestration de

Maurice RAVEL

ma poco sostenuto-
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SHOSTAKOVICH: Symphony No. 5: Movements I & IV

Suggested Equipment: Bb or C Trumpet

Character: Bombastic

Special Notes:  Staccatos should be dry. The fourth movement, sections #108 and #109;
should be broad and firmly tongued-but with a feel of two to the bar, At #110
there is an a-tempo but now with a quarter-note feel. Be sure to crescendo through
the triplets, creating something of a wave effect through the section. The
accelerando approaching #111 should not be too extreme since the change is only
from J = 164 toJ = 184,

Poco sostenuto ‘J=1za’
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SHOSTAKOVICH

Symphony No. 5 - cont.
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OVERTURE TO “CANDIDE”

1st TRUMPET in Bb

LEONARD BERNSTEIN
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1st Trumpet

cant,
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1.Trompete in B

Sinfonische Metamorphosen

Paul Hindemith
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