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SPECIAL GUESTS

Pauline Oliveros, composer/accordionist
Joseph Petric, accordionist

Lynn Whitney, artist

Mary Lou Zelazny, artist

STUDENT ENSEMBLES
Bowling Green Philharmonia ~ Emily Freeman Brown, conductor
Collegiate Chorale — Richard D. Mathey, conductor

FEATURED COMPOSERS/PRESENTERS

James Aikman, Carol Barnett, Richard Boulanger, Mark Bunce,

Kristine H. Burns, Eleanor Cory, Lou Coynet, Loti Dobbins, John Downey,
David Dzubay, Don Freund, Robin Julian Heifetz, Elizabeth Hinkle-Turner,
Bernard Hoffer, Timothy R. Iversen, Joseph Koykkar, Frank La Rocca,
David S. Lefkowirz, lan D. Mellish, James Mobberley, Robert Mueller,
Glenn G. Palmer, Donald Pasquella, Ron Pellegrino, James Piekarski,
Roberto Saltini, Gregory E. Shepherd, Marilyn Shrude, Steven Simpson,
Mark Sullivan, Stella Sung, Marcin Sweidel, Bruce J. Taub, Peter Terry,
Augusta Read Thomas, David Vayo, Joelle Wallach

EXHIBITIONS
A(2)Tension to the Moment - Jennie Booth, Stephanie Cooper, Vicki Grafentin,
Scott Horn, Mark Soppeland, Gregory Spaid, Mary Lou Zelazny

Photographs by Lynn Whitney

We fondly remember Richard S. James (4 December 1950 — 6 May 1993)
whose artistic excellence, scholarship and wit helped shape the
New Music & Art Festivals and the
MidAmerican Center for Contemporary Music.




14TH ANNUAL NEW MUsIC & ART FESTIVAL

THURSDAY, OCTOBER 7

6:30 p.m., CONCERT:

7:30 p.m., EXHIBITION OPENING:

8:00 p.m., CONCERT:

FRIDAY, OCTOBER 8

9:00 a.m., PANEL:

10:30 a.m., CONCERT:

2:30 p.m., CONCERT:
6:30 p.m., LECTURE:

7:30 p.m., EXHIBITION OPENING/RECEPTION:

9:00 p.m., CONCERT:

SATURDAY, OCTOBER 9

10:00 a.m., LECTURE:

11:00 a.m., PAPER PRESENTATION:

2:30 p.m., PANEL:

4:00 p.m., CONCERT:

8:00 p.m., CONCERT:

SUNDAY, OCTOBER 10

11:00 a.m., COMPOSITION SEMINAR:

Richard Boulanger*, Donald Pasquella, Ron Pellegrino*
and Martin Sweidel. Bryan Recital Hall

Photographs by Lynn Whitney. On display through Saturday,
November 6. Kennedy Green Room

Robert Aldridge, John Downey, Bernard Hoffer and
Joelle Wallach. Kobacker Hall

Composer to Composer: A Dialogue with Pauling Oliveros.
Donald M. Wilson, moderator. Kobacker Hall

Eleanor Cory, Joseph Koykkar, Robert Mueller, Steven Simpson
and Peter Tetry. Bryan Recital Hall

Carol Barnett, Lou Coyner and James Mobberley. Kobacker Hall
Mary Lou Zelazny. Room 204, Fine Arts Center

A{t)Tension to the Monient. Jennie Booth, Stephanie Cooper,

Vicki Grafentin, Scott Horn, Mark Soppeland, Gregory Spaid and
Mary Lou Zelazny. The exhibition will be accompanied by continuous
music for electronic tape by composers Mark Bunce,

Kristine H. Burns, Robin Julian Heifitz, Elizabeth Hinkle-Turner,
lan D. Mellish, Glenn G. Palmer, James Pickarski and Mark Sullivan.
On display through Saturday, November 6. Dorothy Uber Bryan,
School of Art and Hiroko Nakamoto Galleries

Pauline Oliveros, guest composet/accordionist and accordionist
Joseph Petric in a performance of Deep Squeeze. Kobacker Hall

When the Whole v Greater than the Sum of Its Parts: Some Thoughts on
Collaboration. Donald Pasquella and Martin Sweidel.
Music Technology Studios (Room 2102)

Timothy R. Iversen, Roberto Saltini, Gregory Shepherd
and David Vayo. William E. Lake, chair. Bryan Recital Hall

Making Art, Making Music 1993: Renewing Spirituality.
Bryan Reciral Hall

James Aikman, Lori Dobbins, David Dzubay, Frank La Recca,
Pauline Oliveros, Stella Sung and Bruce J. Taub*. Kobacker Hall

Bowling Green Philharmonia presents works by Don Freund,

David S. Lefkowitz*, Alfred Schnittke, Marilyn Shrude and
Augusta Read Thomas. Kobacker Hall

Pauline Oliveros. Bryan Recital Hall

Events take place at the School of Art Gallery and the Moore Musical Arts Center. The Moore Center houses Bryan Recital and Kobacker Halls,
the Music Technology Studios and Kennedy Green Room. The School of Art is home to the Darothy Uber Bryan,
Hiroko Nakamoto and the School of Art Galleries. All evens are free and open to the public.

*World Premiére
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Thursday, October 7

Music is what sends my blood
surging.

It is:

spirit food for my body.:

pure air for my lungs;
inspirational nourishment for my
soul;

the cry for expression and the
bursting of jubilation from

deep within my heart;

It is all and yet more than words

can ever express.

One of the most exhilarating uman
experiences occurs when composition,
performers, and audrence are toratly
focused upon the Musical Creation
taking place.. I hope for thas

experience whenever [ write.

All of my music is involved in
slluminating psychological
landscapes. My chamber music in
particular, requires intense musical
communion among the players
which powerfully of gradually
engages the audience in the

emotional drama depicted,

My music is strongly influenced by

the American popular traditions and
by musics of the world, My goal is to
blend the freshness and vieality of
these vernacular tradisions with

classical ideas of form and seructure.

photo by Susan Wilsen
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Friday, October 8

As it bas always been, throughout
time and shroughout the world, the
celebration of the human
imagination i profoundly

important.

n

Composition demands all of our

knowledge, skill, and imagination.
It also requires that we invest our
complete selves, especially our
emotions, in bringing the music to
be. Since this is impossible, the task

is 2o fail by as lurle as we can.

COLLEGIATE CHORALE PERSONNEL 27
SOPRANO Jenny Jenkins BASS
Marnianne Ailing JaNell Kaskie Lew Atkinson
Mary Becker Vanessa Mehlenbacher Daniel R. Boyle

Shannon Kathleen Brock Jennifer Reynolds Kerry Glann
Kimberly Cogan Joan MLA. Seimet Sracy W. Haney
Stephanie Dunn Kelly I. Seto Dave Jarrell
Kelly Koch Theresa Severin Eric Kauffman
Calesta Annecce Heath Lara J. Snedeker Aaron V. Kujawski
Danielle Kent Ann C. Wheeler Brook Larson
Jennifer Kent Brody McDonald
Kathryn Mueller TENOR Shaun W. Moorman “Music washes away from the soul
Patricia Senko Scote Ailing Justin Oxley the dust of every-day life.” Auerbach
Amy E. Smith David Calland C.C, Snyder
Sherry Sorg John Crandall Marlin Williford
Tamara Sroufle Marthew R. Fiz Aaron J. Zink
Betsy Surron Andrew M. Grega
April Vené Joseph H. Janisch PIANO

Jonathan E. Jenz Jennifer Jenkins
ALTO John F. Kassimaris Jennifer Kent
Christine Adamick Steven Kovach, Jr.
Ivy Davenport Christopher Leacock
Kimberly Gerber Charles T. Moseley, 111
Leslie K. Gilbere Nathan Oman
Anjanette Heron Geoff Stephenson
Elaine Hrivnak Blaine Vesely

Tricia A. Hutchinson

6:30 p.m., Lecture — Mary Lou Zelazny. Fine Arts Center (Lecture Room 204).



e )

ourif 426y J 40f satpmis s moLvIUTNT Ul auquir] ‘OKEA PIAE(]

SpGI aurg rsnpy sssurdrf Cwiodumaruoy) ‘p1aydayg g 4108215

HSHPYT BurgfrgS-asmg S gy 20315 Ut 135 SSUD) -1V Jo 2010¢7) pup a7 [PAmINLS TUNIEG OLIIGOY
suonwsiaoidus] pup suomsoduo”) sipf ut aunmu§ jpioduia ] suvag jig fo saprs Auvpy g [ ‘U3sIIA] ~ Aqrowr],

IEH [eaosy uedig areyp ‘e g weyppy — siodeg “we 9oL

(7017 wooy) sorpmg £3o[ouyda ], JIsnI ‘[SpIamg UIely pue efjanbseg preuoq
‘UOIVLOGDI]OT) UO SIYINOY ] JUI0S SID SIT JO WG 261 UDYT 42IVILL) ST IOYM 24T UM — IMOY] “W'E 00:01

6 19901 Aepinieg

"UBAI[[NS YIBJA] PUE IqSTEaL ] SIe( ‘Iawled '5) uud[o)
“YSIIPIL *(T UE] SUIN ] -apjulH [aqezijg ‘AyIRH uern{ uiqoy ‘suing ‘} Sunsiny ‘ooung jiepy sissodwod
Aq ade1 s1u01103]> 10§ d1snwt £q paruedwodoe 3q [jim UoNIqIYxa 3Y | "AUzZE[PZ NO Arepy pue predg £103010)
‘puejaddog JrEpy ‘uIoH] 103§ ‘unuajeIn) PPIA 3doon) atueydag ‘Yiooq vuua( yusmopy g1 o1 uorsu3 [ (1)y
"SILIJ|[er) OJOUTEYEN

oxoI puE 1Ty Jo [ooyps ‘uekq 13q) Ayposoq “uondaay pue FupuadQ uoniquyxy “wrd g¢:/

g 33q010() Aepiig




Saturday, October 9

2:30 p.m., Making Art, Making Music 1993: Renewing Spirituality. Bryan Recital Hall.

A discussion with Festival guests.

4:00 p.m.
KOBACKER HALL

PERCUSSTON QUARTET (1991) corsrrrerevcsormrsrrsnes Lori DoBBINS
Eric Sooy  Phil Washington
James Armstrong ~ Heath Shelron
Roger B. Schupp, conductor

HYPER MIX1991) ... James AIKMAN AND Davib Dzusay
for electronic tape

B ICYCLES (1992 e et e STELLA SUNG
for piano four-hands
1. Aflegro energico
2. Interlude
3. Andante con moto
4. Interlude
5, Presto

DIVERTIMENTO (1990) .. - . Frank LA Rocca |

for two pianos

KANTORSKI--POPE PIANO DUOQ
Valric Kantorski and Ann Pope, piano

— Intermission —

JuMBLED MIRRORS (1992)* Bruce J. Taus |

for saxophone quartet

$AX 4TH AVENUE
Stan George, aito Kevin Heidbreder, tenor
Shannon Ford, alto  Jason Yost, baritone

TRAVELING COMPANIONS (1980) ...covmorn PAULINE OLIVEROS
for three or more percussionists and three or more dancers

Michael Bakan, Steven Cornelius,
Roger B. Schupp and Eric Sooy, percussion
Celesta Haraszti and Deborah Tell assisted by the
BGSU Performing Dancers

*Warld Premigre

1 have always felt that words alone
were tnsufficient to express my
deepest thoughts and emotions. This,
and the strong desire to create things
with my tmagination that did not
previously exist, are rwo of the

reasons I compose,

Bruee] Ta

“ls it nor strange that sheep’s guis
should hale souls our of men’s
bodies?" — William Shakespeare,

Much Ado About Nothing

What a mysterious and wonderful
thing music is. And to be involved

in creating (or discovering) vhis art

is a foy.

e

To discover bis or ber trus voice, a

composer must challenge
contemporary orthodoxy of language
and style, and bave the conrage to
pursue this path of discovery
wherever it leads. .. for it leads 10

self-knowledge, the artist’s ultimate

reward.

photo by George Panichas

The phenomenon of music is multi-
facesed and i¢ nsually reduced in

stature by verbal explanations.

For me, music is a means by which
we share our ideas and emotions. To
provoke "some” kind of response is
the most important aspect of music

making.

M@fﬂ‘ ' i gt
phato by Bob Adler

"
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- COMPOSER AND ARTIST BIOGRAPHIES

JAMES AIKMAN’S music has been honored by the AMC, ASCAP,
Carmichae! Competition, International Competition of the
Groupe de Musigue Experimentale de Bourges, American
Symphony Orchestra League, Indiana University, Pasadena Arts
and Indiana Arts Commissions, and the NEA. A former student
of Michael Schelle at Butler University, Earle Brown at Aspen,
and Frederick Fox at Indiana University, his music has been
performed at many prestigious festivals in the United States and
Europe. Aikman’s work is published by MMB and JP Publica-

tions.

ROBERT ALDRIDGE teaches composition and theory at Brooklyn
College Center for the Performing Arts. He earned a master’s
degree from the New England Conservatory and was a founding
member of the Boston-based Composers in Red Sneakers. He has
received fellowships from the NEA, New York Foundation for
the Arts, and the Massachusetts Artists Foundation, was the
composer-in-residence at the American Dance Festival, and has
been a fellow at the MacDowell Colony. In 1989, he was chosen
to represent the New York Foundation for the Arts Composition
Fellows in-a concert of his chamber music at the Lincoln Center
Festival.

CAROL BARNETT, composer-in-residence with the Dale Warland
Singers, lives and works in Minneapolis as a freelance composer,
copyist and flutist. With performances from the Women's
Philharmonic, Dale Warland Singets, Saint Paul Chamber
Orchestra, Westminster Abbey Choir and the Ankor Children’s
Choir of Jerusalem, she has received numerous commissions,
most recently from the American Choral Directors Association
of Minnesota. A graduate of the University of Minnesota where
she studied with Dominick Argento, Paul Fetler and Bernard
Weiser, Barnett is a charter member of the Minnesota Compos-
ers Forum,

JENNIE BOOTH has exhibited her paintings at a number of
Chicago galleries after graduating from the Cleveland Institute of
Art in 1984, She had her first solo exhibition in 1990 at
Artemesia Gallery. Booth currently lives in Brooklyn.

RicHARD BOULANGER is an associate professor at the Berklee
College of Music, where he was recently honored with the
President’s Award. Active as a composer and performer, his
compositions have been played and broadcast throughout the
United States, Europe, Australia, Japan and Canada. In 1990, he
served as a senior Fulbright lecturer in computer music at the
Krikow Academy of Music. He holds a doctorate in computer
music from the University of California (San Diego) and has
studied composition with Hugo Norden, Roger Reynolds and
Joji Yuasa and worked with F. Richard Moore, Batry Vercoe and
Max Mathews in computer music. With recordings on the
NEUMA and Centaur labels, Boulanger continues computer
music research at the MIT Media Lab.

Mark BUNCE, recording engineer/technician for MACCM and
director of Recording Services at the College, holds a master’s in
composition from BGSU. He has been involved in recording for
over 20 years, engineered several compact discs, and composed
and engineered soundtracks for award-winning corporate videos
and PBS signatures.

KrisTINE H. BURNS, a faculty member at the Oberlin Conserva-
tory, is complering her doctorate at Ball State. With degrees
from the University of Denver and Miami University, she has
studied with David Foley, Donald Keats, Ergesto Pellegrini and
Cleve L. Scott. The primary foci of her research and composi-
tional efforts have been the history and application of algorithms
for composition and extended vocal techniques. She has worked
with Morton Subotnick, Joan La Barbara, Deborah Kavasch, the
Bay Area Women's Philharmonic and Electric Phoenix.

STEPHANIE CoOPER has had recent solo exhibitions of her
sculpture at the Kochler Arts Center in Sheboygan and at the
Toni Birckhead Gallery in Cincinnati. In addition to teaching at
the Arts Academy of Cincinnati, she has for several years been an
Ohio Arts Council artist-in-residence at elementary and second-
ary schools in Ohio. Cooper’s work has been shown in numerous
exhibitions throughour the region and has earned three indi-
vidual arrist Fellowship Awards from Ohio Arts Council.

ELeanOR CORY, a faculty member at the Kingsborough Commu-
nity College (CUNY), studied composition with Meyer
Kupferman at Sarah Lawrence College, Chatles Wuorinen at the
New England Conservatory, and Chou Wen-chung and Bulent
Arel at Columbia University. Awards from the NEA, New York
State Council on the Arts, and Meet the Composer, and prizes
from the Hollybrush and Kucyna International New Music
Competitions are among her many accolades. She has received
commissions and performances of her works from the New
Jersey Symphony, Speculum Musicae, Gregg Smith Singers,
Washington Square Contemporary Music Series, Pittsburgh
New Music Ensemble, Ursula Oppens, Aleck Karis, Patricia
Spencer and Chris Finckel. Her music is recorded on CRI, Opus
One and Advance, and is published by Phantom Press, the
Association for the Promotion of New Music and ACA.

Lou COVYNER is a professor at Chatham College where he teaches
courses in the humanities and the arts, is composer-in-residence,
and serves as the chair of the Music Department and the
Department of the Fine and Performing Arts. After early training
as a jazz musician, his more recent works have been for large and
small instrumental chamber ensemble, several of which are
recorded on the Speculum and Grenadelia labels. Coyner has
received grants and commissions from NEH, NEA, Pennsylvania
Council on the Arts and various foundations and organizations.
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Joserr Kovkkar is 2 member of the Interarts and Technology
faculty and music director for the dance program at the Univer-
sity of Wisconsin {Madison). He holds degrees from the
Universities of Wisconsin (Milwaukee), Indiana and Miami, and
has studied with John Eaton, Dennis Kam and John Downey.
His compositions have been performed extensively throughout
the United States and Europe by such contemporary music
ensembles as North/South Consonance, Synchronia, Relache
and Present Music. Among his honors are awards from ASCAP,
an Individual Artist Award in Music Composition from the
Wisconsin Arts Board, and grants from Meet the Composer and
the American Music Center. Koykkar's composition are pub-
lished by MMB, Belwin-Mills and See Saw Music, and recorded
on the Northeastern and MMC labels.

Frank La Rocea, professor of composition at California State
University (Hayward), holds degrees in music from Yale
University and the University of California {Berkeley). His
awards include an NEA Composer’s Fellowship, a Young
Composers’ Award and Standard Awards from ASCAP, and
grants from Meet the Composer, California Arts Council and
the AMC. His music has been heard extensively throughour the
United States and Europe, with recent and upcoming perfor-
mances by the Hollywood Bowl Orchestra, Richard and John
Contiguglia, and the Alexander String Quartet. He is published
by Fallen Press and Dorn Publications, and has been recorded on
CRI and CRS. La Rocca serves as executive director of Compos-
ers, Inc. of San Francisco.

Davip S. LEFKOWITZ, a student of Samuel Adler and Joseph
Schwantner, attends Eastman as a Sproull Fellow and will receive
a Ph.D. in 1994. A former student of Karel Husa and George
Crumb, his honors include awards from ASCAP, Fukui Interna-
tional Harp Music Awards Competition, ALEA HI Internacional
Competition, Society for New Music’s Brian M. Israel Prize,
NACUSA Competition, ASCAP and the Guild of Temple
Musicians Competition. His Hommage & Husa was performed at
the 1993 SCI convention and his string quartet, Four Works,
Exhibited, is scheduled to be performed during the 1993-94
season of the Society for New Music and NACUSA. Lefkowitz
currently has a Meer the Composer residency ac Honeoye
Central School.

IaN D. MELLISH received a doctorate in composition from York
University in 1989. With performances of his music in Great
Brirain, Holland, Denmark and Poland, he continues to
compose electroacoustic works for video and performer. Mellish
is currently a sound technician for the new music ensemble,
[cebreaker, which will open the 1994 Bang On A Can Festival at
Lincoln Center.

James MOBBERLEY is professor of music and director of the Music
Production and Computer Technology Center in the Conserva-
tory of Music at the University of Missouri-Kansas City. He

received his doctorate from the Cleveland Institute, where he
studied with Thomas Brosh, Roger Hannay, Donald Erb and
Eugene O’Brien. Currently, he serves as the Kansas City
Symphony’s Composer-in-Residence, advising Music Director
William McGlaughlin on selection of new scores for perfor-
mance. Awards include a Guggenheim, the Rome Prize, a
Fellowship from the NEA, and the Lee Ertelson Composers
Award. Mobberley has received commissions from the Barlow
Endowment, St. Louis and Kansas City Symphonies, Stony
Brook Contemporary Music Ensemble and numerous others.

ROBERT MUELLER teaches composition, theory and piano at the
University of Arkansas, His music has been performed nation-
wide by the orchestras of Cincinnati, Arkansas and Lansing, and
at the Music Festival of Arkansas, Southwest Contemporary
Music Festival, Society of Composers, Inc., Internatiohal Double
Reed Sociery and College Music Society national and interna-
tional conferences. He has studied with Joel Hoffman, Jonathan
Kramer and Marilyn Shrude, receiving degrees from the Cincin-
nati Conservarory, BGSU and Northern Michigan University.
Mueller’s music has been recorded on the CRS and KMS labels.

Known internationally as a composer, accordionist and teacher,
PauvLINE OLIVEROS' work in improvisation, electronic techniques,
teaching methods, myth and ritual, and medirative and physical-
consciousness raising has changed the course of American music.
Since leaving the University of California (San Diego) in 1981,
she has directed the Deep Listening™ program for the Oliveros
Foundation, and developed a compositional style which typically
emphasizes attentional strategies, musicianship and improvisa-
tional skills. With world-wide performance credits, Oliveros was
honored by a retrospective of her music in 1985 ar the Kennedy
Center for the Performing Arts in Washington, D.C. Her
written work has been anthologized in Software for People, and
her recorded work is available on 17 albums from various labels.

GLENN G. PALMER holds degrees from Brigham Young Univer-
sity and The University of Michigan where his teachers were
Leslie Bassett, William Albright and George Wilson. He has had
performances throughout the Midwestern and Western United
States, and received two commissions from the Barlow Endow-
ment. The most recent commission, Elysian Spheres, Symphony
Jfor Band was written for The University of Michigan Symphony
Band. Palmer is also active as a conductor and pianist of
contemporary literature, and is published by Roncorp.

Donalp PASQUELLA is an associate professor of film ar Southern
Methodist University. He is also an independent producer of
film, video and multi-image presentations who has worked with
clients coast-to-coast in government, corporate and educational
communications. A grant recipient from the Southwest Creative
Film Center, NEA and the Ohie Arts Council, Pasquella’s
credits include a research appointment ar the Center for Ad-
vanced Visual Studies at MIT.
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STELLA SUNG, assistant professor of music at the University of
Central Florida, received degrees from the Universities of
Michigan, Florida and Texas (Austin). She has been the recipient
of awards from the NEA, ASCAP, Florida State Music Teachers
Association, Orlando Arts Council and other organizations.
Performances of her works include premieres at the Phillips
Collection in Washington, D.C., the Schauspeilhaus in Berlin,
and on radio broadcasts for WNYC-New York, WGBH-Boston
and the Bavarian Radio in Munich. Sung’s work is published by
Southern Music Company and Theodore Presser.

MARTIN SWEIDEL, associate professor of composition and director
of electronic music at Southern Methodist University, has
received grants from Meet the Composer, the Ohio Arts Council
and the NEA. His compositions have been performed in
concerts throughout the country and have been recorded for
CCG/CAGE Records, NPR and the Australian Broadcasting
Corporation. Sweidel’s commercial music includes electronic
scores for the film, The Last Witness, and the documentary,
Adventures on the Planet Earth.

Bruck J. TAus is the editor-in-chief for C.F. Peters and editor of
the SCI Journal of Music Scores. For many years, he was a
bassoonist with the Composers Ensemble and in 1974 received a
DMA from Columbia University where he studied with Mario
Davidovsky, Vladimir Ussachevsky, Jack Beeson and Chou
Wen-chung. Taub has received numerous prizes and awards for
his compositions which include music for solo instruments,
chamber ensemble, orchestra, tape, computer, ballet and two
operas. His music is published by Music for Percussion, ACA
and C.F. Peters.

Peter TERRY is an associate professor at California State Univer-
sity {Los Angeles), where he serves as director of the computer
music studios. He holds degrees from the Universities of
Michigan and Texas (Austin}, and BGSU. He has studied
composition with George Wilson, Christopher Rouse, William
Kraft, Marilyn Shrude and Donald Grantham, and worked with
Burton Beerman and Russell Pinkston in computer music.
Widely petformed in the United States and Europe, he is the
recipient of numerous honors and awards, including ASCAP
Foundation Grants, an Austin Open Theater Award and the Roy
Crane Award for Creativity in the Arts. Terry performs on
electronic wind instruments in the duo Electro-metamorphosis
with keyboardist Lucia Unrau.

AuGUsTA READ THOMas studied at Northwestern, Yale and the
Royal Academy of Music in London. She was a fellow of
Radcliffe College and is at present a Junior Fellow at Harvard
University. She will be joining the composition faculty at

Eastman nex fall. She has received prizes and grants

from ASCAP, BMI, NEA, American Academy of Arts and
Letters, the Guggenheim, Naumburg and Fromm Foundations,
and the Barlow Endowment. Thomas’ works have been per-
formed by the orchestras of New York City, Philadelphia,
Rotterdam, Dallas, Moscow, Seattle, Long Beach and Louisville,
the National Symphony, New Jersey Symphony, Bay Area
Women's Philharmonic, Cleveland Chamber Symphony, Erotica
Trio and the Fischer Duo.

DAvID VAYO is an assistant professor at Illinois Wesleyan
University, where he teaches composition, theory and Latin-
American music, and coordinates the New Music Café concert
series. He also serves as membership chair for SCL. He has
received awards from ASCAP, the American Academy and
Institute of Arts and Letters, AMC and NACUSA. Performances
of his music have taken place in New Yotk, Moscow, Sad Paulo,
Toronto and Los Angeles, and by the St. Louis Orchestra under
Leonard Slatkin. Vayo is active as a pianist as well, and recently
performed the world premiere of a major work by American
composer Arthur Farwell.

JOELLE WALLACH earned degrees in composition from Sarah
Lawrence, Columbia and the Manhattan School of Music under
Meyer Kupferman, Jack Beeson and John Corigliano, respec:
tively. In addition to her compositional activities, she has
performed as a singer and pianist, has done improvisational work
for major dance companies, and has taught at universities. She
regularly appears as a commentator and lecturer speaking abourt
her own music and that of other living composers, as well as on
standard and less frequently heard repertoire at the New York
Philharmonic. With numerous first place awards in prestigious
international composition competitions, Wallach’s works are
heard frequently in the United States and abroad.

LyNN WHITNEY, associate professor of photography at BGSU,
received her MEA from Yale University School of Art in 1986.
Her work is exhibited regularly on the narional level and is in the
collections of the Southeast Center for Photographic Study, the
Toledo Museum of Art and the Yale University Sterling Library.

Mary Lou ZELAZNY lives and works in Chicago, where her
paintings have gained widespread critical acclaim. She has had
solo exhibitions at the Rockford Art Museum, Roy Boyd and
Peter Miller Galleries, and is represented by the Roy Boyd
Gallery. In addition to showing work in numerous group
exhibitions, she has been the recipient of an Arts Midwest/NEA
Regional Visual Arts Fellowship and a Dorland Mountain
Colony Residency.
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STEVEN CORNELIUS, assistant professor of music composition/
history (ethnomusicology), earned degrees from the Universicy of
Wisconsin, Manhattan School of Music and the University of
California (Los Angeles). He has taught at the University of
Wisconsin and New England Conservatory, and serves as
adjunct faculty at the Bruckner-Konservatorium in Austria. An
active percussionist and sponsor for Latin Percussion, Inc., his
professional credits range from Radio City Music Hall, to the
Metropolitan and New York City Operas, to African/Caribbean
folkloric performances. He has recorded on the Deutsche
Grammophon, GM and CRI labels.

ANN CORRIGAN has singing credits throughout the Eastern and
Midwestern United States. With an extensive repertoire from the
Middle Ages through the 20th century, she has been heard on
National and American Public Radio, in addition to recording
for Access Records. A former staff instructor for BGSU and the
Creative Arts Program, Corrigan is currently completing a
doctorate at the University of Cincinnari.

STaN GEORGE, director of bands at Elmwood Schools, earned
degrees in music performance and music education from BGSU.
He has performed professionally for the past eight years,
appearing with such artists as Steve Allen and Slide Hampton,
and has toured the United States and Europe with a variety of
groups and ensembles, including the highly experimental and
progressive Proof of Utah. George has also appeared as a soloist
with the Toledo Symphony as 2 winner of their Young Artist
Concerto Competition.

CeLesta HARASZTI is one of the leading soloist of the avant-garde
dance world. She has firmly established herself as an undaunted
collaborator with many internationally-known composers and
directors of multi-media productions. She has a uniquely
individual virtuosi style that combines the strength of an athlete
with the grace of ballet and is noted for her dramatic ability to
establish a perfect equilibrium berween music and dance.
Featured in such festivals as Spoleto USA and Electronic Music
Plus, she has studied with Gus Solomons, Jt., Viola Farber,
Alwin Nikelais, Murray Lewis and Bill Evans.

Kevin HEIDBREDER earned degrees from Illinois Wesleyan and
BGSU. He has taught and performed professionally for the past
ten years, has toured the United States and Switzerland with
various saxophone ensembles, and won first prize at the 1991
Fischoff Chamber Music Competition. Heidbreder has also
appeared with the Toledo Symphony and is a member of the
Toledo Concert Band.

PauL HUNT, associate professor and chair of music performance
studies (trombone), holds a performer’s certificate and doctorate
in performance and literature from Eastman. Primary teachers
were E.D. “Buddy” Baker, Vern Kagarice and John Marcellus.
He has made ensemble appearances with the Chicago-based

Music of the Baroque Ensemble and the Eastman Wind
Ensemble; a New York solo debut performance at Weill Recital
Hall; and solo appearances with the United States Navy Band.
His published arrangements and original compositions appear in
the catalogues of PP Music and Bonesteel Music, and he has
served as a literature reviews editor for the Journal of the interna-
tional Trombone Association. Hunt is a member of the Bowling
Green Brass Quinter and has recorded on the Capstone label.

KENLEY INGLEFIELD, professor of music composition/history
(theory and orchestration), holds degrees from Eastman, the
American University and Cincinnati Conservatory. The former
first crombonist with the Evansville Philharmonic and Toledo
Symphony, he has also played euphonium in the United States
Army Band and Eastman Wind Ensemble. With numerous
transcriptions and arrangemencs for band, chdmber ensembles
and euphonium to his credit, Inglefield directs the Bowling
Green Brass Choir.

THe KanTorski-Pore Piano Duo was formed in 1988 by
pianists Valrie Kantorski and Ann Pope, faculty members in the
Creative Arts Program at BGSU. Kantorski is the pianist with
the Toledo Symphony and a noted chamber musician, having
appeared at Carnegie Hall and the Salzburg Music Festival. Pape
is a published arranger and has appeared as soloist with the
orchestras of Chattanooga and Perrysburg, The Duo has received
several first prizes in the OMTA/Graves Piano Competition,
Teachers Division. In collaboration with visual artist Joan
McKee, the Duo was awarded the Virginia E. Schrader Resi-
dency in the Performing Arts from the Toledo Museum of Art.

WiLLiam E. LAKE, assistant professor of music composition/
history (theory), oversees the master’s theory program and
teaches theory and aural skills. He earned degrees from Indiana
University and The University of Michigan. Previous positions
include faculty appointments at the University of California
{Davis), the University of Wisconsin and Michigan State
University. His main areas of research include music cognition
and 20th-century music analysis. A former editor of In Theory
Only, he has presented his research at several national confer-
ences and had his articles published in several of the foremost
music theory journals. Lake currently serves as editor of the
Contemporary Music Forum.

SHARAN LEVENTHAL, 2 member of the Boston Artists’ Ensemble
and the award-winning duo, Marimelin, is known internation-
ally as a champion of contemporary music, She is a winner of the
Kranischsteiner Musikpreis and has recorded all of Virgil
Thomson’s violin/piano literature. Equally active in traditional
venues, Leventhal has performed with the Muir Quartet and the
Boston Chamber Music Society. In 1992 she appeared as a
soloist with the Boston Pops Esplanade. This season Leventhal
will present seminars at Princeton University, the Manhattan
School of Music, Royal College of Music in London, Rotterdam
Conservatory and the Bruckner Konservatorium.
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DANIEL SAYGERS, rrombonist with the Tower Brass Quinter,
earned a bachelor’s from BGSU. He is an active choral conduc-
tor and arranger, and a teacher of both music and mathematics.
He has performed with the Toledo Symphony, the Toledo Jazz
Otrchestra, and with such noted jazz artists as Clark Terry,
Marian McPartland, Betty Carter and Zoot Sims.

DAvVID SAYGERS, instructor of music performance studies (tuba)
at BGSU and faculty member of the University of Toledo, has
been a tubist with the Tower Brass Quintet since 1981. He is
also coordinator of music educarion for the Toledo Museum of
Art. He holds degrees from The University of Michigan and
BGSU, and is also a composer and arranger whose works are
heard on the Tower Brass concerts and recordings.

ROGER B. ScHurp, assistant professor of music performance
studies (percussion), holds both a bachelor’s and master's in
performance from Central Missouri State University, and is a
candidate for a doctorate in percussion performance/jazz
emphasis at the University of Texas (Austin). He has performed
in a variety of ensembles including the Austin and Nashville
Symphonies, the Kansas City Civic Orchestra and Opryland
U.S.A., where he was also a show leader, writer and arranger. He
has recorded and/or appeared in concert with such diverse
performers as Amy Grant, Marvin Hamlisch, Bob James, Ronnie
Milsap, Tommy Tune, the Broadway touring company of 4
Chorus Line, and the Royal Ballet of London.

BerNICE SCHWARTZ, hornist with the Tower Brass Quinter since
its founding in 1979, is a graduate of Ithaca College and BGSU.
She has also studied on scholarship in London with hornist Alan
Civil. She is a member of the Ann Arbor and Northwood
Symphonies, and teaches instrumental music for the Springfield,
Ohio School District, which recently honored her as Educator of
the Year.

ALAN SMITH, professor of music performance studies (cello), is a
graduate of the University of Texas and a former faculty member
at the Universities of North Carolina and Arizona, and Oberlin
Conservatory. He is the winner of several national competitions
and has been a soloist with the Houston, Shreveport, Abilene
and Midland-Odessa orchestras. Smith has performed solo
recitals throughout North America, including the Phillips
Collection and the National Gallery of Art. Ensemble perfor-
mances have included the Kennedy Center, Carnegie Hall and
the Canadian National Exhibition. He is currently a member of
the Bowling Green String Quartet.

HERBERT SPENCER, professor of music performance studies (horn)
and coordinator of brass and percussion, is an active guest
soloist, clinician and recitalist throughout the United States and
Europe. He received degrees from Eastman and Ithaca College,
and was solo hornist with the United States Coast Guard Band.
He has performed with the Buffalo, Cleveland, Eastern Con-

necticur, Hartford, Rochester, New Haven and Toledo Sympho-
nies, as well as the Belgian Radio/Television Philharmonic
Orchestras. He has been a visiting professor of horn at The Royal
Conservatory of Music in Brussels for the past 14 years and is a
research and development consultant for many horn manufac-
turers worldwide. He is a member of Venti da Camera and the
Bowling Green Brass Quintet.

SuzannE THIERRY serves as administrative assistant for the
MACCM and instructor of music performance studies {flute) at
BGSU. She received graduate degrees in music history and
performance from BGSU. A former editor of the American
Secondary Education Journal, she has studied with Judith Bentley
and Sheryl Cohen, and participated in master classes of Samuel
Baron, Alain Marion and Jean-Pierre Rampal. An active flutist
and pianist in the Toledo area, Thierry has been heagd on beth
National and American Public Radio, and was a guest artist on
the recent Crane Festival of Newmusic.

DoNALD M. WiLsoN, professor and acting chair of composition/
history (composition}, studied with Karel Husa and Robert
Palmer at Cornell University, and Gunther Schuller ac
Tanglewood. He was program director of WUHY-FM (now
WHYY-EM) in Philadelphia prior to coming to BGSU in 1967.
Performances of his music have taken place at the Composers
Forum in New York, AKI Festival in Cleveland and at many
other new music festivals throughout the United States. Honors
and awards include a Bearns Prize and an OMTA Award. In
addition to teaching composition, theory and orchestration,
Wilson produces the annual New Music Festival Radio Series for
national distribution.

Hong-MEi XIA0, assistant professor of music performance
studies (viola) and member of the Bowling Green String
Quartet, was the first-prize winner of the Geneva [nternational
Music Competition and Patek Philippe Grand Prize. She has
performed extensively in Eastern Europe as a United States
Artistic Ambassador, with additional solo and orchestral credits
throughout Europe, the Far East and North America. As a
frequent soloist with 'Orchestra de la Suisse Romande, she has
won critical acclaim for the Swiss premiere of Alfred Schnittke’s
Viola Concerto. Her performances and recordings have been
broadeast on radio and television throughout the world. Xiao
received degrees from the Shanghai Conservatory and SUNY
{Stony Brook).

Jason Yosr, assistant band director ar St. John’s High School in
Toledo, earned a bachelor’s in music education from BGSU. He
has performed professionally throughout the Midwest, including
solo performances with the Toledo Symphony as winner of the
Young Artist Concerto Competition and on Toledo’s PBS
network. He has served as principal saxophonist for many
university and intercollegiate ensembles and continues to appear
regularly with area ensembles.
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festival commmuittee

COLLEGE OF MUSICAL ARTS
Co-Directors:

Assistant Director and Program Design:
MACCM Recording Engineer:
Assistant Audio Engineers:

Radio Series:
Paper Session:
Program Notes:
Assistants:

SCHOOL OF ART
Exhibition Program Administrator:

Marilyn Shrude, chair

Burton Beerman, Paul Hunt, John Sampen

Suzanne Thierry

Mark Bunce

Mirtch Miller, Mike Albaugh, Keith Mathis,

Ron McClellan, Chris Stoll

Donald M. Wilson

William E. Lake

Mary Nacvig

Richard Webb, Jenece Gerber, Rachel Kampfe Y,

Jacqueline Nathan

acknowledgments

Administration:

Publicity/Production:

Other:

H. Lee Riggins — Dean, College of Musical Arts

Thomas Hilty — Director, School of Art

Joy Kantner ~ Administrative Assistant to the Dean

Martin Porter — Director, Concert Office

Tina Bunce -~ Publicity/Publications Manager

Keith Hofacker - Technical Direcror

Teri Sharp - Director, News Service, Public Relations

Mark Zust — Poster, Program Cover and Publicity Brochure

The faculty and student performers of the College of Musical Ars

We are grateful to the following for their financial support: Academic
Challenge Program of the Ohio Board of Regents; Arts Midwest
members and friends in partnership with the National Endowment for
the Arts; BGSU Cultural Events Committes; Ronald and Carolyn
McMaster; Medici Circle; Fine Arts Center Galleries; and the College of
Musical Arts.

For further information regarding activities and events sponsored by the
MidAmerican Center for Contemporary Music, contact:

MidAmerican Center for Contemporary Music*
College of Musical Arts

Bowling Green State University

Bowling Green, OH 43403-0290

Ph: 419.372.2685; FAX: 419.372.2938

*1992 winner of the Chamber Music America/ ASCAP Award for Adventuresome Programming!



