“Imitative Techniquesin Masses of ﬂle 15111 Century’ ’

Aimug,h HZIEID[LIE imitation is cited as a hallmark of the 88
1\ Renaissance musical style, little is known aboutits

,-:c!g-. E!upme:nt and use in composers of the mid-15th Century.

' The prﬂ-'fEi::i examines imitation in the vocal Mass settings of eight
significant 15th century composers. Not only does the study shed
light on the style characteristics of these composers, but it also
provides a new tool for assi gning composers to the vast body of
anonymous Renaissance works,
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areas include the composer Antoine Busnoys, music of the 15th
Century, and women in music. Articles and book chapters have
been published by Oxford University Press, the University of
California Press, Women of Note, Women and Music and Alamire
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Ashgate Publishers for Teaching Music History. Another book on
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