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something true and more noble than a sleazy aff air. In addition, this compositional choice 
allows Lord Barnard to express a true love as well, and to nobly honor his wife even in the 
midst of his grief.

–notes by Tim Cloeter

El Chuchumbé
Dudes, what is this sound?
Why, it’s the Chuchumbé:
Pretty its intonation,
charming in all you see and hear.

Refrain:
For good or for evil,
the chuchumbé will get you.

Remigio had a cow
he knew not how to treat.
He milked her so much
that the poor cow died.

Refrain

Said a choral director
with a philosophy of life:
Th ere’s always a chuchumbé
for those who can’t carry a tune.

Refrain

In BGSU Men’s Chorus
we have this theme:
Sing to everyone,
sing with feeling.

Refrain

Now I take my farewell
as is my custom.
Goodbye, enjoy life,
and so ends the chuchumbé.

Refrain
–translation by D.C. Hawley

(edited Tim Cloeter)
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translations

Im külen Mäyen 
In the cool Maytime all things take pleasure. Little fl owers in the fi eld also renew themselves 
and the maidens sing in their roundelays: “Welcome Maytime!” Two dear hearts are full of 
joy and jest. In the cool shade they forget all suff ering. Blind Cupid, the very cunning child, 
joins them together with his swift arrow. Venus always adds her blessing so that two hearts 
are moved to love.

Die Nachtigall
Th e nightingale was far away but springtime is drawing her back again. Hasn’t she learned 
anything new? She sings the old, cherished songs.

Lerchengesang
O lovely sound of your song, O lark, you rise and you sing in delight! You take me away 
from here. I’m singing with you. We’re going up to the sun through the clouds!

Amor de mi Alma
I was born to love only you. My soul has formed you to its measure. I want you as a garment 
for my soul. Your very image is written on my soul. Such indescribable intimacy I hide even 
from you. All that I have I owe to you. For you I was born, for you I live, for you I must die, 
and for you I give my last breath.

notes  and  translations
university  men’s  chorus

Flight (I am Love)
A fl ash of wonder from eternal height,
I give anew to all the world its sight;
A blinding rush of colors all alight,
To see full well the sum of joys in fl ight.

Ubi caritas
Where there is charity and love, God is there.
Th e love of Christ has gathered us together.
Let us rejoice and be glad in it.
Let us revere and love the living God.
And from a sincere heart let us love one another. Amen.

–translation by Ron Jeff ers

Th e Ballad of Little Musgrave and Lady Barnard
Benjamin Britten’s dramatic and engaging setting of this ballad has become a favorite of the 
Men’s Chorus because it resonates with emotion. In the opening scene, Little Musgrave and 
Lady Barnard discover in a rare unsupervised moment that they have each loved the other 
deeply and silently for years. Emboldened by this discovery, Lady Barnard invites Little 
Musgrave to spend the night with her at her private cottage in Bucklesfordberry. A footpage 
of the Lady overhears the plan for this tryst, however, and in loyalty to Lord Barnard the 
page races to the Lord’s castle to report the infi delity. Enraged, Lord Barnard and his men 
saddle their horses and ride through the night to Bucklesfordberry. In the wee hours of the 
morning, Little Musgrave is troubled by the sounds of the awakening birds and what he 
believes to be Lord Barnard’s hunting horn, but Lady Barnard snuggles closer, assuring him 
that he hears only a shepherd and his fl ock. Lord Barnard stealthily enters the cottage and, 
discovering the lovers in bed, challenges Little Musgrave to a duel with tragic consequences 
for everyone involved.

While there are numerous aspects of this composition worth mentioning, I am particularly 
struck by how adeptly and expressively Britten employs recurring musical material in a way 
that not only gives this extended composition a comprehensible structure but also provides 
dramatic commentary. For instance, the piece opens with church bell fi gures in the piano 
that grow increasingly dissonant over an ominous and rhythmically unpredictable pedal 
E-fl at, and this ominous pedal E-fl at returns underneath the reassurances of Lady Barnard, 
underscoring the danger Musgrave is in. Similarly, Britten uses nearly identical musical 
material for the duel and for the galloping horses of Lord Barnard and his men, casting both 
testosterone-fueled events with the same foolish recklessness.

Th e most poignant and moving example of Britten’s dramatic musical commentary, however, 
occurs near the very end of the piece. Th e climactic music with which Lord Barnard lament-
ingly acknowledges the love his Lady and Little Musgrave shared is the very same music with 
which Lady Barnard and Little Musgrave professed their love for each other at the church 
the previous morning! In this way, I believe Britten aims to declare the love they shared as


