
– program Notes–

Solitary was composed in May 2006 and revised in summer 2007. The work’s 
slow moving musical simplicity is reminiscent of common emotions associated with 
solitary environments. The violin carries the primary material with the piano adding a 
repeated pitch ostinato in different register combinations. The part that is played on 
the interior of the piano provides a blurring combination of both instruments while 
adding important mood-setting textures.

The second movement of 3 Movements for Violin Duet was my first composition 
project in Bright Sheng’s fall 2006 composition class at the University of Michigan. 
I completed movement I in my spare time during the following semester. Most of 
movement III was completed during the summer in anticipation of coming to BGSU 
and it was finally  finished here when I discovered the relatively early dates of the 
composers’ forums. This piece is my attempt at both variety and unity—unity 
especially between movements I and III. I put a great deal of importance on melody 
and “memory.” I use both immediate and delayed imitation to recall what was heard 
earlier in the piece. The third movement indulges a blatant “reminiscence” of the main 
themes from the first two movements that are dissolved into the third movement’s 
thematic material.  

Three Intentions was inspired by the poly-stylistic character of post-modernism, 
as well as the question of accessibility in contemporary art and music. The first 
movement deals mainly with motivic development, built through extended tertian 
harmony. The middle movement uses a tone row created from mirrored intervallic 
relationships, which is spread in every aspect of the movement allowing for large-
scale symmetry. The third and final movement violently synthesizes the two previous 
movements, leaving only a collection of fragments that quickly accelerate toward 
a center point, colliding to form the closing material. The piece was composed for 
Shoko T. Janssen in the late months of 2006 and early 2007. This performance was 
funded in part by the MidAmerican Center for Contemporary Music at the College of 
Musical Arts.

P’howa explores the development of a complex sonic structure based on a sound 
seed; that is a single sound file from which an entire sound library is created based on 
variations of it. These variations are made using different processing tools and all the 
sounds represent different states of existence of the same source. The main idea is 
that of transmigration of souls, which is the moving of souls from one body or state 
to another. The sound seed represents the soul, and all the different transformations 
are its different states of existence. P’howa was created in the Bowing Green State 
University Electro-Acoustic Studios using Logic Pro 7, DSPQuattro and several soft 
synthesizers such as ES1, ES2, ESX24 in conjunction with a sound seed recorded and 
processed by the composer in his own music studio.
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Solitary (2005/06)..........................................................................................................Ryan Jordan
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Ryan Jordan and Steven Weimer, piano
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	 III.	 Intro, Moderato feroce
	 Ryan Jordan and Steven Weimer, piano

Three Intentions (2006/07)............................................................................Steven M. Weimer
	 I.	 Euphony 
	 II.	 Square 
	 III.	 Collision

Shoko T. Janssen, piano
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P’howa (2007)...............................................................................................................Mihai Popean

electroacoustic music

Mambo (2005).............................................................................................................. Shane Hoose

Dean Altstaetter, piano

Five Pieces for Bassoon Alone (2007)..............................................Andrew Martin Smith
	 I.	 Adagio espressivo 
	 II.	 Allegro giocoso 
	 III.	 Scherzando 
	 IV.	 Lamentoso 
	 V.	 Vivace col grande contrasto

Jamie Leigh Sampson, bassoon

Star-Magic (2007)........................................................................................................... Alan Elkins

Marlayna Maynard, soprano 
Yvonne Ng, piano

October (2004)........................................................................................................... Anne Neikirk
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What I Want (2006).........................................................................................................Clint Dye
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	 Elizabeth Lawler, clarinet	 Chelsea Schumann, bassoon

Kelly Sutton, horn

Those with alarm watches, pagers or cellular phones are asked to silence them before the performance.   
As a matter of courtesy and copyright law, no recording or unauthorized photographing is allowed in the hall. 

The Moore Musical Arts Center is a nonsmoking facility.

 




