
 

Invisible Images (2004) _____________ Burton Beerman
for violin, cello, percussion and piano  
and electronic sound  

 I. Rhythms of the Heart
 II. Unseen Memories
 III. Ghosts

NeXT Ens 
Timothy O’Neill, violin 

Kaylie Duncan, cello 
Heather Brown, percussion 

Shiau-uen Ding, piano

Elegy for Viola and Tape (2001) __ Andrea L. Reinkemeyer
 I. Introduction
 II. Elegy

 Alexis Bacon, viola

Miniatures (1998-2000) __________Michael A. Thompson

The Postcards (1997-2004) ____________ Marilyn Shrude
 Kantada (2004) for alto saxophone and piano
 For Luciano (2003) for alto saxophone
 Continuum (Postscript ’97) for alto saxophone and piano

John Sampen, alto saxophone 
Marilyn Shrude, piano

Stumbling Dance (1999) _______________Elainie Lillios

Four Poems for Robin (1999) ____ Andrea L. Reinkemeyer
 for soprano and viola 

 I. Siwashing it out once in Siuslaw Forest
 II. A spring night in Shokoku-ji
 III. An autumn morning in Shokoku-ji
 IV. December at Yase 

Mary Bonhag, soprano 
Gary Snyder, poetry 
Alexis Bacon, viola 

About the Composers

Composer and clarinetist Burton Beerman is the director of the 
MACCM and founder of the New Music Festival at BGSU. The 
Village Voice has written, “There is a remarkable clarity in the way 
Burton Beerman carries out the logic of his materials and he has 
an excellent ear for sound color… The composer displays an acute 
sensitivity to the differences between live sound and electronic 
sound and the music contains extraordinary moments when 
the sound seems to belong to both worlds.” His work has been 
featured on CNN, CNN International, Live with Regis & Kelly! 
and the Eastern European talk show RTL-KLUB Reggeli. He has 
performed at the week-long Pepsi Sziget Festival at Margit Island in 
Budapest, Hungary, which annually attracts over 500,000 people, 
and at the Edinburgh International Festival in Scotland. Beerman 
has also served in residence at such venues as STEIM Research 
Center in Amsterdam, Future Music Oregon, LOGOS  
Tetrahedron Theatre, and neoPHONIA, and has toured through-
out Europe for many years with the Hungarian-based dance 
ensemble Gyula Berger and Friends Dance Theater as music direc-
tor and clarinetist. His video opera Jesus’ Daughter was presented 
at the Walter Reade Gallery in Lincoln Center, at the Museum of 
Modern Art in New York City and at venues in Switzerland and 
Italy sponsored by UNESCO-CIRET.

P
ro

gr
am

Elainie Lillios holds a D.M.A. in composition with emphasis in 
computer music media from the University of North Texas at 
Denton, where she served as the assistant director of the Center for 
Experimental Music and lntermedia; bachelor’s and two master’s 
degrees from Northern Illinois University; and a M.Phil. from The 
University of Birmingham in England. She has received commis-
sions from ASCAP/SEAMUS, the International Computer Music 
Association, La Muse en Circuit, New Adventures in Sound Art 
and Rèseaux, and awards/recognition from CIMESP, Russolo and 
IMEB (Bourges) among others. Her music has been presented at 
conferences, concerts and festivals internationally, including guest 
invitations to the GRM (Paris), Rien à Voir (Montreal), l’espace 
du son festival (Brussels), June in Buffalo and Sonorities (SARC 
Centre, Belfast). Lillios’ music is available on the Empreintes 
DIGITALes, StudioPANaroma, La Muse en Circuit and SEAMUS 
labels, and is included on the CD accompaniment to New Adven-
tures in Sound Art’s The Radio Art Companion.

Andrea L. Reinkemeyer earned her graduate degrees in music 
composition from the University of Michigan, where she was the 
recipient of a Rackham Pre-doctoral Fellowship, Regent’s Fellow-
ship, the Christine Rinaldo Memorial Scholarship and a graduate 
student instructor (GSI) position in electronic music composition. 
She has also received both the Ruth Lorraine Close Musical Fellows 
Award and the Outstanding Creativity in Composition Award 
from the University of Oregon, where she earned her bachelor’s 
in composition. Reinkemeyer has had performances of her music 
at the 2001 and 2005 Society of Electro-Acoustic Music in the 
United States (SEAMUS) Conferences, Threshold 2005 Electronic 
Music Festival, by the Sonict New Music Ensemble, the Susque-
hanna University New Music Ensemble (SUNME), the University 
of Michigan Symphony Orchestra (USO) and the Pacific Rim 
Gamelan. She has also enjoyed recent collaborations with and com-
missions from the Wild Swan Theater, the Iowa Music Teacher’s 
Association (MTA), Jay Bordeleau (percussion), Carol Jacobsen 
(photographer and documentary film), Patricia Olynyk (print mak-
er), Alan Huckleberry (piano), Tayva Turner (viola) and Kathryn 
Hallor (soprano). Reinkemeyer is currently an adjunct assistant 
professor of composition at BGSU.

Marilyn Shrude received degrees from Alverno College and  
Northwestern University. Her works have been performed 
throughout the world and at such prestigious venues as the 
Ravenna Festival, Chamber Music Society of Lincoln Center 
Series, Fromm Music Series, St. Louis Orchestra Chamber Series, 
Music Today and New Music Chicago. Her work for saxophone 
and piano, Renewing the Myth, was the required piece for the 150 
participants of the third International Adolphe Sax Concours in 
Belgium (2002).

Her honors include the 2003 Hofstra Arts Festival Award, 
2001 MTNA Ohio Composer of the Year Award, the Academy 
Award from the American Academy of Arts and Letters, a Distin-
guished Teaching Award from BGSU, Alverno College Alumna of 
the Year Award, the Women of Achievement Award, a Composer 
Fellowship from the National Endowment for the Arts and the 
Chamber Music America/ ASCAP Award for Adventuresome 
Programming (1993 and 1998). She was also the first woman to 
receive the Kennedy Center Friedheim Awards for Orchestral  
Music (1984) and the Cleveland Arts Prize for Music (1998).

Since 1977 she has been on the faculty of BGSU, where she 
teaches and chairs the Department of Musicology/Composition/
Theory. She is the founder and past director of the MidAmerican 
Center for Contemporary Music and co-directs the annual New 
Music & Art Festival. She is also active as a pianist and clinician 
with saxophonist John Sampen. In 2001 she was named a Distin-
guished Artist Professor at BGSU.

Michael A. Thompson is a composer of electroacoustic music and also 
a computer programmer and system administrator. His works have 
been performed at the International Computer Music Conference 




